
Alberto Campo Baeza (Valladolid, 
1946) graduated in architecture 
from the Escuela Tecnica Superi
or de Arquitectura in Madrid in 
1971. He has taught architectur
a I design at the Etsa in Madrid, 
as associate professor since 
1976, and then as professor 
since 1986. He has held cours
es and seminars at numerous 
schools of architecture, in Zurich 
(1989-90), Dublin (1992), Naples 
(1993), Copenhagen (1996), Lau
sanne (1997) and Philadelphia 
(1986 and 1999). He has re
ceived numerous international 
awards and taken part in many 
exhibitions, of which the most 
significant was organized by the 
Accademia di Spagna in 1996 at 
San Pietro in Montorio in Rome. 
Commissioner for Spain at the 
7th Venice Biennale of Architec
ture (2000), he won the prize for 
the best pavilion at the exhibi
tion. Among his most interesting 

works, it is worth mentioning: 
Fene Town Hall (1980), the nurs
ery school at Aspe, Alicante 
(1982), the school complexes of 
San Fermin in Madrid (1985) 
and Drago in Cadiz (1992), and 
the Centro Balnear de lnnovaci6n 
Tecnol6gica on Majorca (1998). 
Well known and representative of 
his research into the theme of the 
detached house and the model
ing of light are Casa Turegano 
at Pozuelo (1988), Casa Garcia 
Marcos at Valdemoro (1991), 
Casa Gaspar in Cadiz (1992), 
and Casa de Blas at Sevilla de la 
Nueva, Madrid (1999). Works 
currently under construction in
clude the cathedral square of 
Almeria, the head office of Edito
rial SM in Madrid and the office 
building of the Andalusian min
istry of health. He also took part 
in the international competition 
by invitation for the Mercedes 
Benz Museum in Stuttgart. 
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designer 
Alberto Campo Baeza 
collaborator 
Raul del Valle Gonzalez 
structures 
Marfa Concepcion Perez Gutierrez 
consultants 
Francisco Melchor (plant) 
contractors 
7 Encinas 
client 
Francisco de Blas 
location 
Sevilla de la Nueva, Madrid, 
Spain 

dimensions 
243 square meters 
built area 

chronology 
1998-99: project 
1999: construction 

Placed on the crest of a north-facing hill with views 
of the mountains near Madrid, the house is, more 
than anything else, a response to its location. 
A sort of podium of reinforced concrete forms a 
platform on which is set a transparent glass box, 
roofed with a delicate and light structure of white
painted steel. This prism of concrete poured on 
site, resembling a cave, houses the program of a 
traditional house with a clear separation of served 
spaces to the front and service spaces to the rear. 
It is pierced by openings that frame the landscape, 
setting it at a distance. 
The glass box placed on the platform, like a hut, 
is a sort of belvedere to which one climbs from 
inside the house. Inside it, the landscape is 
underlined, bringing it close to observers and 
immersing them in it. Without frames and pro
tected by a metal skeleton, the diaphanous box 

extends to the edge of the north front and is set 
back from the south front so as to remain in the 
shade. Underneath, then, the cave as a refuge; 
above, the hut, the urn as a space for contempla
tion of nature. The dimensions of the parts are 
extremely precise: the concrete box is 9 x 27 
meters and the metal structure 15 x 6 meters, 
while the glass box is 4.5 x 9 meters in plan and 
2.26 meters high. 
The classical composition of the pillars, based on 
a double symmetry, also helps to give the building 
a static and serene character. 
This house attempts to be a literal translation of 
tectonic and stereotomic factors: a tectonic piece 
set on a stereotomic box. A distillation of what is 
essential in architecture. Once again, "more with 
less." 
Alberto Campo Baeza 
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Plans of the second and ground floor. Legend 1 living room 2 gymnasium 3 bedroom 
4 kitchen 5 wardrobe 6 bathroom 7 study 8 technical space 9 veranda 10 covered 
terrace 11terrace12 swimming pool. Scale 1:200 

North and east elevations. 
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As a first act of colonization of the surrounding nature, the construction stands 
on a platform that faces toward the Sierra de Credos. In fact, the house rises 
in a precise response to the hostile surroundings through an addition of design 
mechanisms: a space carved out of the rock as a refuge from the cold, a roof 
for shelter from the rain, a box of glass for protection from the wind. 
The architectural composition is determined by the superimposition of a light 
structure of linear elements (the tectonic piece) on a stereotomic box 
(a prism of supporting walls) directly in contact with the ground. 







The basement block houses the domestic functions while on the upper terrace
the only outdoor horizontal surface on a strongly sloping site-is set the swimming 
pool. A metal canopy protects the glass belvedere located on top of the base 
of the house. 



The transparency of the glass box on top is accentuated by the elimination of casings, 
while the stairs inside are illuminated from above by natural light, reinforcing 
the impression created by the ground floor, that of a refuge excavated in the ground. 

A series of openings arranged in a precise pattern selectively frame the views from 
the living space of the house. 




