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the rest unfold entirely within the period 
1981-1985, with the exception of Stansted 
and Nîmes, which continued past those years 
until completion. Then come five sections: 
the first has to do with further tasks related 
to the professional practice, the second is 
monographic (furniture systems), and the other 
three group the varied interests that Norman 
Foster repeatedly captures in his sketchbooks. 
Like its predecessor, Volume II ends with 
a highly diverse ‘miscellany’ of themes.

Projects and works

The first project displayed is the last phase 
of the home that Wendy and Norman Foster 
continued to develop after a first ‘official’ 
abandonment (in 1979) of their idea of settling 
in the Hampstead district, north of London. 
Their perseverance in the idea is captured in 
drawings included in twenty-one sketchbooks 
dated between 1981 and 1984. This second 
phase does not usually appear in monographs on 
Norman Foster, so the drawings included in this 
section, practically all of them, have never been 
published before; in some of them one perceives 
Wendy’s hand and graphic style, somewhat 
freer, looser, than Norman’s. As we already said 
in Volume I, the project was never realized.

The second section of this volume ties 
up with the complete development of the 
scheme for the Hongkong and Shanghai Bank, 
after the designation of Foster Associates 
for the commission in February 1980. There 
are pages on this project in thirty-five 
sketchbooks, some of which are entirely 
devoted to the theme because they were 
also ‘travel journals’ that Norman Foster 
took along with him in his regular visits 

This volume continues the task of publishing 
contents of the sketchbooks of Norman 
Foster that are kept in the archive of his 
foundation. This project began in 2020 with 
a selection that gave an overview of Foster’s 
entire output in the period between 1975 and 
2020, and was followed by a first volume of 
more detailed selections spanning a period of 
five years; Volume I thus covers the six years 
that go from the first archived sketchbook 
(1975) to the official designation of Foster 
Associates as architects of the Hongkong 
and Shanghai Bank (1980), which would 
be one of the practice’s major works.

Period and structure

This book, Volume II, encompasses the period 
1981-1985, a total of 210 sketchbooks. It starts 
exactly where Volume I left off, with Foster 
Associates fully devoted to the Hong Kong 
bank: a project that would take up the whole 
quinquennium, construction wrapping up in 
November 1985 and the building’s official 
opening held in April 1986. Hence, the end of 
Volume II is likewise connected to the Hong 
Kong project. But 1985 is important for another 
reason: it was then that, having won the 
international competition for the Carré d’Art in 
Nîmes, Norman Foster presented his final scheme 
for it, which would take ten years to materialize.

As in Volume I, the structure here is 
theme-based, with a first part devoted 
to architecture and a second to other 
matters that crop up time and again in the 
sketchbooks. The first ten sections address 
actual projects and built works: three are the 
continuation of their Volume I namesakes 
(Foster Residence, Hong Kong, Renault), and 
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professional activity, the latter almost always 
in storyboard form; and finally the design of 
books having to do with promoting the firm.

Besides his strictly architectural activities, 
a good part of Norman Foster’s design 
endeavours have gone into themes around 
objects that make life easier, whether at work 
or at home. One of his specialties is furniture.

The first section not devoted to buildings 
illustrates his ideas for an entire system of 
furniture for workplaces, especially architecture 
practices and administrative offices. The 
section kicks off in 1981 with the initial ideas 
for a series of furniture pieces for the firm 
Hille, proceeds with concepts for fixtures in 
Foster Associates’ new office in Great Portland 
Street, later to be produced by the company 
Presentation Systems, continues with furniture 
for the Renault building, and ends in 1985 with 
the hook-up with the Italian firm Tecno for the 
design and production of the Nomos system, 
officially presented at the Fiera di Milano 
in 1986. The coherence evident throughout 
the evolution of these designs was reason to 
group them in a single section encompassing 
twenty-three sketchbooks, some of which 
are entirely focused on the Nomos system.

The second themed section addresses ideas 
related to the design of assorted objects, such 
as further furniture pieces, domestic ones this 
time (whether tables, beds, chairs, loungers, 
or sofas), as well as adjustable table-lamps 
and travel articles. But also included here 
are the inevitable vehicles (several types of 
automobiles, helicopters, and light aircraft).

Norman Foster acknowledges that in certain 
moments of stress he uses the drawing as 
an outlet, and this yields drawings with a 
considerable dose of humour, even satire. In 
Volume I these drawings were put in a closing 

envisioned from the start to be the third 
aerial gateway into the great metropolis of 
London. The commission took off in 1981, 
but the building would take ten years to 
complete, so this Volume II essentially covers 
the project’s conception phase, presenting it 
in drawings, diagrams, and texts related to 
the functional solution of a single level for 
departures and arrivals, and to the acclaimed 
umbrella steel frame, with its natural lighting 
system. All this appears in six sketchbooks of 
1981, just two of 1983, and another group 
of six from 1984. Of course this project will 
continue into the next volume of this series.

The limited competition for the headquarters 
of Humana, an American insurance corporation 
based in Louisville, Kentucky, took place 
over the course of the year 1982, and Foster 
Associates was the only foreign practice 
invited to take part in it. Norman Foster 
encapsulated his ideas for the competition 
in nine sketchbooks, most of them given 
over exclusively to this project. As we know, 
Michael Graves won the competition and built 
what would become an icon of postmodern 
classicism; nothing could have been farther 
from the scheme drawn up by Foster Associates.

If Volume I included a concept design 
(the Egg House), so does Volume II likewise 
present an experimental house, in this case 
hoisted onto a tree. The Tree House was a 
shelter that Norman Foster imagined for 
his children on the grounds of the family’s 
country house in Wiltshire. The drawings 
come in only two sketchbooks, dated 1982 
and 1983. The drawings look very realistic 
from a construction angle, so it might have 
looked like Foster intended to make this ‘cabin 
in the air’ a reality, but it was never built.

The next section illustrates the project for 
the BBC Radio Centre on a prestigious site of 
19th-century London: Langham Place, across 
John Nash’s All Souls Church. In this case the 
solution had to pay as much attention to the 
technical requirements of a highly sophisticated 
building as to integrating the volume into 
a particularly delicate urban context. Foster 
Associates won the limited competition in 1982 
and submitted its definitive scheme towards 
the end of 1984, but changes in BBC leadership 
and the economic crisis of the moment put a 
halt to the project. The drawings that illustrate 
it here come from forty-five sketchbooks, 
and some are very rich in graphic detail.

A prestigious location also determined 
the design of the Carré d’Art in Nîmes: the 
area around one of the best preserved among 
ancient Roman temples anywhere, known in 
France as the Maison Carrée. The development 
of this scheme is shown in twenty-five 
sketchbooks dated 1984 (the year Foster 
Associates won the limited competition) and 
1985 (the year of the final design). The building 
was finally completed in 1993, so later stages 
will come in further volumes of this series.

Theme sections

The thematic sections start with a sequence 
of drawings related to other professional 
tasks that tend to be part of the architectural 
design process. Included here are themes that 
Norman Foster gives plenty of importance to, 
such as: the integration of services; bathroom 
fittings expressly designed for a given building; 
models that allow control over the design in 
three-dimensional pieces, at scale; scripts for 
conferences and schemes for presentations of 

to Hong Kong. The drawings include many 
technical solutions, but also meticulous 
designs of sanitary fittings, railings, and 
light fixtures, and even humorous references 
to some seemingly unsolvable problems.

The third section also continues a project 
illustrated in Volume I, in this case the Renault 
Distribution Centre in Swindon. Because the 
building was completed in 1982, only a small 
number of pages address this scheme, found 
scattered in nine sketchbooks. The last images 
are really more about positioning vehicles 
for display in the showroom, as well as the 
design of lettering for the French brand.

The following section brings us to the 
aborted project to refurbish London’s 
Billingsgate Fish Market, located along the 
Thames between London Bridge and Tower 
Bridge, on the tourist route that stretches 
from The Monument to The Tower. The whole 
scheme was drawn up in just a year, 1981, 
and Foster’s ideas are concentrated in just 
three sketchbooks. An unfortunate incident 
involving the Chinese clients’ family led to the 
shelving of a project that could well have been 
Foster Associates’ first built work in London.

The National Indoor Athletics Stadium 
in Frankfurt was another project with a sad 
ending. The nine sketchbooks containing 
pages on this scheme are dated 1981 
and 1982, and correspond to the initial 
competition – won by Foster Associates – 
and the unexpected second phase, in which 
only the first two classified teams competed. 
In 1983, the firm Foster Associates was 
declared the winner, but the initiative was 
held off until 1985, when the definitive 
design was drawn up, never to be realized.

And so we come to another major work 
of Foster Associates, Stansted Airport, 
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‘miscellany’ section, but here in Volume II 
they are given more attention in a mid-
book section of their own. In it you will find 
references to design strategies, curious people 
and situations, and simple divertimentos.

In the final section, ‘Miscellanea’, some 
of the themes tackled in Volume I reappear: 
diagrams of flights (another great passion 
of Norman Foster), some drafts of letters, 
travel itineraries, and holiday scenes.

And so it is that Volume II closes with a 
lovely colour-pencil drawing of a breakfast 
scene at Sterlios’ terrace, a choice spot in the 
village of Lefkés, on the Greek island of Paros.

11
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Jorge Sainz (Madrid, 1955) is a translator, 
has a Ph.D. in Architecture, and is a Senior 
Lecturer in Architectural Composition at the 
Escuela Técnica Superior de Arquitectura 
(ETSAM), Universidad Politécnica de Madrid 
(UPM), where he has headed the Architectural 
Composition Department (2012-2021) and 
teaches the subjects ‘An Introduction to 
Architecture’ and ‘Degree Diploma Project’.

As a translator from 1979 to the present, 
his work includes the Spanish versions of 
such influential books as Sigfried Giedion’s 
Space, Time and Architecture, Christian 
Norberg-Schulz’s Intentions in Architecture, 
Renato De Fusco’s Storia dell’architettura 
contemporanea, Luciano Patetta’s Storia 
dell’architettura: antologia critica, Rem 
Koolhaas’ Delirious New York, Kenneth 
Frampton’s Modern Architecture: A Critical 
History, William Curtis’ Modern Architecture 
since 1900, Franz Schulze’s Mies van der Rohe: 
A Critical Biography, Anthony Vidler’s The 
Writing of the Walls, Panayotis Tournikiotis’ The 
Historiography of Modern Architecture, and 
Paul Goldberger’s Why Architecture Matters, 
and a number of other books by authors like 
Alan Colquhoun, Francesco Fariello, Moisei 
Ginzburg, Louis Kahn, Wolfgang Lotz, and 
Paolo Portoghesi.

As a scholar, his publications include the 
books El dibujo de arquitectura: teoría e 

historia de un lenguaje gráfico (Nerea, 1990; 
Reverté, 2005), based on his Ph.D. thesis 
on architectural drawing, and Infografía y 
arquitectura: dibujo y proyecto asistidos por 
ordenador (Nerea, 1992; co-author Fernando 
Valderrama), the first Spanish-language 
insight into computer-aided drawing and 
design applied to architecture; his is also the 
chapter on ‘Twentieth-century architecture 
and urban planning’ in volume 4, ‘El mundo 
contemporáneo’, of Historia del Arte, edited by 
Juan Antonio Ramírez (Alianza, 1997 and 2018).

From 1988 to 1999 he was part of the 
staff of the architectural magazines AV 
Monografías and Arquitectura Viva, edited by 
Luis Fernández-Galiano, in which he authored 
numerous essays and book reviews. 

Since 2004 he has been in charge of 
three architecture book series for Editorial 
Reverté (Barcelona): ‘Estudios Universitarios 
de Arquitectura’, ‘Manuales Universitarios de 
Edificación’, and ‘Documentos de Composición 
Arquitectónica’, editing books by authors 
like Peter Blundell Jones, Jan Gehl, Henry-
Russell Hitchcock, Leon Krier, Manuel 
Martín Hernández, Josep Maria Montaner, 
Takeshi Nakagawa, Alan Powers, Steen Eiler 
Rasmussen, Colin Rowe, and Enrico Tedeschi.



SI 

Credits 

Edited by Norman FostN and Jorge SalOl 

Drsígn by the Norman Fo~ter Foundation tea m In collaborallon 
wlth Jorge SalOz 

AII illus l ration~ 'Norman Fostcr Foundation Archive 

el No, man Fo'ltr Foundation Press 2022 

AII rights re)e,ved. No part ofthis publication may be 
reproduced. sto red in a r.tneval ,ystem or transmitted In 
any form or by any mea", wlthout pnor permlSslon Irom the 
publisher and copyright holders. 

ISBN: 978-84-947179-8-7 
legal deposit: M-16414_20n 

Norman Fos!.r foundation 
Monte EsqUInza 48 
28010 Madrid 
T +34 912 19 1547 

www.normanlo'terfoundatlon.org 

http:www.normanlo'terfoundatlon.org
Jorge
Rectángulo

Jorge
Rectángulo




