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Un volumen lineal se adosa
al talud que histéricamente
marcaba el limite de la villa
y con su rigurosa fachada
de granito entabla un
diadlogo formal y matérico
con el Palacio Real.

A linear volume is attached
to the slope that historically
marked the border of the
city, establishing with its
rigorous granite facade a
formal and material dialogue
with the Royal Palace.

Construir la cornisa
A Museum in the Heart of the City

Emilio Turion
La GaLERIA DE las Colecciones Reales conti-
nua el basamento del palacio y construye un
espacio lineal que sigue las trazas de la propia
residencia real, dibujadas en el siglo xvII1 por
Giovanni Battista Sacchetti, contribuyendo
asi al remate del paisaje historico —natural
tanto como artificial— de la cornisa poniente
de la ciudad de Madrid.

La Galeria es un nuevo texto escrito sobre
lo ya escrito, con una materialidad pesada y
ligera a la vez, que hace referencia al paso del
tiempo de las envejecidas piedras del pala-
cio. La construccion de este edificio sencillo
y compacto, sabedor de que la maxima fle-
xibilidad solo es posible dentro de un orden

THE RoyaL Collections Gallery gives conti-
nuity to the plinth of the Royal Palace, form-
ing a linear building that follows the royal
residence’s existing lines — traced in the 18th
century by the Italian architect Giovanni Bat-
tista Sacchetti — and contributing to wrapping
up the historical landscape — both natural and
artificial — of Madrid’s southern lip.

The Gallery is a new text that has been
written on previous writing, imbibed with an at
once weighty and light materiality that makes
reference to the time that has passed for the
stones of the palace. The construction of this
simple and compact building, in full aware-
ness of the idea that maximum flexibility is
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El vestibulo de acceso
separa las tres plantas de three exhibition floors and
exposicion y el almacén the storage space ‘below
‘bajo rasante’ del resto de grade’ from the rest of the
dependencias, que apenas premises, which barely

se alzan dos niveles sobre rise two levels over the

la plaza de la Armeria para  Plaza de la Armeria to
minimizar su presencia minimize their presence by
junto a la Almudena. the Almudena Cathedral.

The hall separates the

riguroso, toma los materiales del Palacio Real
y su digno caracter como punto de partida,
reinterpretandolos enuna disposicion contem-
poranea, a la vez opaca y transparente.

El esquema de la Galeria de las Colec-
ciones Reales se refiere decididamente a la
tipologia de museo lineal con un recorrido
descendente, tan propia de los museos ur-
banos contemporaneos. Una organizacion
museistica que permite la facil convivencia
de un circuito principal que hilvana todas las
secciones con otros recorridos alternativos
que facilitan la vision puntual de alguna de las
piezas o conjuntos artisticos, para un mejor
entendimiento de forma autébnoma.
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La arquitectura de la Galeria de las Co-
lecciones Reales es una arquitectura ajustada
y austera, consciente de la responsabilidad
que exige el contexto en que se inserta, pero
también consciente del momento en el que ha
sido construida. En ella, la cualidad espacial
viene ligada a la precisa construccion de unos
espacios de gran dimension estructural que
conceden dignidad a la arquitectura por su
solidez, funcionalidad y escala.

Lagranalturalibrerequerida parala mues-
tra de las colecciones, asi como el considera-
ble tamafio de las diferentes areas, imponen
a la Galeria una estrategia de composicion
estructural proxima a la de las grandes in-
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fraestructuras de nuestro tiempo, lo que dota
a la construccion de un realismo pragmatico
que evita exageraciones formales alli donde
no son necesarias.

Es por ello que el sistema portante ad-
quiere gran importancia en la organizacion
espacial de la Galeria, que se configura a
partir de la repeticion seriada de un conjunto
de porticos de hormigén blanco. El rayado
repetitivo que generan en conjunto cualifica
las estancias, de tal modo que la estructura, la
iluminacion, las vistas y el espacio desdibu-
jan sus fronteras e intercambian sus atributos,
porque en realidad quieren ser una sola cosa,
pensada de una sola vez.

La Galeria presenta un
esquema lineal en el que
grandes rampas organizan
un recorrido descendente
entre las salas, a su

vez concebidas como
contenedores diafanos de
16 metros de ancho por
103 metros de longitud.

Giovanni Battista Sacchetti (1737-1757)

Francesco Sabatini (1760-1785)

The Gallery unfolds in

a linear scheme where
grand ramps organize a
descending route between
exhibition rooms, devised
for their part as large
free-flowing containers
measuring 16 meters wide
by 103 meters long.

Narciso Pascual y Colomer (1845), José Segundo de Lema (1876)

y Enrique Repullés Segarra (1899-1905)

Mansilla+Tufién (1999-2023)
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only possible within a rigorous order, takes the
Royal Palace’s materials and its stately build
as a starting point, reinterpreting them with a
contemporary arrangement that is simultane-
ously opaque and transparent.

The scheme of the Royal Collections Gal-
lery decidedly applies the typology of the lin-
ear museum with a descending route, typical
in contemporary urban museums. A museum
organization that makes a main itinerary
through all the collection’s parts easy to rec-
oncile with alternative courses that give more
isolated, concentrated views of specific pieces
or sub-collections, so that they can be under-
stood autonomously.

The Royal Collections Gallery is a well-
thought-out and austere work of architecture
that is completely cognizant of the responsi-
bility that comes with its location, but also
of the times in which it has gone up. In it,
spatial attributes have everything to do with
the precise construction of spaces of colossal
structural dimensions that lend dignity to the
architecture by virtue of their solidness, func-
tionality, and scale.

Because of the heights required to display
the royal collections, combined with the sheer
size of the various areas, the Gallery adopts a
particular strategy of structural composition
that is akin to that of the huge infrastructures
of our day and age, thus investing this new
museum with a pragmatic realism of the kind
that stays clear of exaggerated forms wherever
these are unnecessary.

1t is precisely for this reason that the load-
bearing system takes on utmost importance
in the spatial layout of the Royal Collections
Gallery, which is configured through the se-
rialized repetition of a suite of white concrete
porticoes. The striped composition of the re-
petitive structure is instrumental in giving the
spaces their mark of distinction, in such a way
that the structure, the lighting, the views, and
the different spaces blur their edges and blend
their attributes together, because what they
ultimately really want is to be one single thing,
thought out in one single stroke.

A pesar de su condicion

de edificio excavado y una
s6lida imagen externa, los
espacios estan marcados
por la abundante luz
natural y las vistas que se
abren entre los ritmicos
porticos de hormigén hacia
la ribera del Manzanares.

Despite its being an
excavated building and its
solid external image, the
gallery spaces are marked
by natural light and by
the views that open up

to the Manzanares River
through a rhythmic series
of concrete porticoes.
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